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(1) "So thdt from one point of view Sophocles ia an imi tator 
or the same kind as Homer - for both imitate higher types of cha 
racter, from another point of view, of the game kind as Arsito 
phanei for both imitate persons acting and doing Hence, Borne 
say, the name of* drama" 11 given to such poems, as represen- 
ting action" 

POETICS, Butcher's Translation III 7 
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to which it Js subjected, for the delight ad instruction of man- 
Kind 

Dryden "An Essay on Dramatic Poesy" 
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1 " no less universal is the pleasure felt ID things 
imitated" POETICb, Butcher s Translation, P 25, 

2 "The drama is not the imago of life, but the essence we 
niust condence" Art of dramatic writing P 166, 
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1 "A work of art reproducei jis original not as it is in 
itself but as it appears to the senses" 

Butcher, ' Theory of Poetry and Fine Art," P 127 

2 ".Imitation is a creative act " 

Butcher, "Theory of poetry and fine Art" P 154 

3 The poet first derives inspiration from the world by the 
power of imagination , the art of poetry then imitates Ihu 
imaginative inspiration in language" 

Principles of Literary critcism, P 86 
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1 The plot then is the first principle and as it were, the 
soul of a tragedy, character holds the second place 

'POETICS' Translation, 2729 
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Butcher, ' Theory of Poetry and Fine Art" P 2T 
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Butcher, "Theory of Poehy and Fine Art 1 P 351 
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1. a^ar^SSw (Tragedy), 2 ^*3fffi5pi$s'^a (Sa^yr Play), 
3 wSH^CrsSS'sSii (Comedy) 
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I. Tragedy is an imitation of an action that fa erioui, 
Complete and of a certain magnitude, in language embellished with 
each kind of artistic ornament, the several klodi being found 
in separate parts of the pUy, in the form of action, not ofnarra 
live, through pity and fear effecting the proper purgation (catha 
rsis) of tne emotions " 

"Poetic*" Ch 6 t Bucher'i Tranilattoa. 

2 "A tragedy it a atory of exceptional calamity leading to the 
death of man in high estate or the story is one of human actions 
producing exceptional calamity and coding with the death of 
such a mad " 

A C Bradley, "Shakespearean Tragedy/ 1 Pp J-2, 

3, "The Calamity is due to conflict external, internal between 
tpiritual forces, between iron laws and stubborn will " 

Rhetoric Note*, Pp77, 



S (Aeschylus) 
(Agamemnon Trilogy), SsSctoS^ (Suppliant*), 

(Prometheus Bound) 

2 Sr^l 5 (Sophocles) tftftfao 
(Oedipus Tnbgy). ws*f;> (Ajax), asgj (Electia). 

3 6^8Sj^5 (Euripides) tftftfto Sr>fio5^ (Medea) ( 
(Cyclops), Jrv^Si^S (Hippolytus) 



(Satyr Play) 



(Comedy) 
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iS/ftf ^Srfo^R S^o^oSbiT^, 55gbo&A*a 

3io3Stfc 



, &*sies, tfoAs-o 

Mo^A 8 ^3$ 

3o^<^a6oa tftfX 
w 

^ &tn>tf:Era& 
oO 
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ex&ea&o S 



6,3* 



3 



(Aristophanes) tfc^eo (Frogs), 
(Wtsps), ^B'aoiwS* Aw (Women in Parliament) 

n 

(Menander) Jnff (Hero), ^^o3r (Samia), 
Romm) 

(Roman Comedy) 



(Types) 






(Stock characters) 



1 "Comedy is, as we bavewid, an tfflilatjon ofchaiacters of 
lower type it ccmsiitsin some defect or ughncst which is 

not painful or destructive " 
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(Ballet) 



. 15816^ 

o ^esbs 16616^ 

B6oSrf^tfgSj65i.^5i) (Royal Academy of 
Dancing) frbo&-s'& cp^^Kroar* Aex> 

(J <jj =! 

1681 iSc'Sci & ?sfi 



1830 5 
(Tagliom), ;>oT (Elsur) 
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(Isodore Duncan) 



(Jean George Novery) fia^ tssHa'gc'oA'uoSfi'raeJ& 



tffl. 



(Opera) 



(Swan Lake), aaoSaS (Orpheus) 



(Pastorals) 



(Masks) 



, S'8[a'oKboO 
(Homer), &n.^* (Tasso), ^a^T (Virgil) 6? 



(dramatic action) 
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(Comic opera) , 2 &>" tsljcp (Ballad opera), 3 
ijf ts^o* (Romantic opera), 4 d*Si B ory"^cr o (Slavonic opera) 
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5 S 6" wiser (Light opera), SJptfS tjlio' (Modern opera) 



(Mixed Types) 
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(Oedipus Rex), 
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(Macbeth) 
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5 

60*11 aoto^tf (The Winter's Tale) 
6 3a5pgc3jj (Poetic Justice) >rf a, 5loOas3 



i^iw (So ) tfoi^SHrf (3 ) 

7 i6c*ptfsS3c3)g i^iSe (Drames) "^jS> ^ 
jS>ofl, CJ^^ s3>A ^itfeJS*o)SSa (Types) 

8 sHsSgo^s^arf /fo^eas^ jfos 
*on iEj^jiT oS (Secret Love) 

9 
10 

don srflfyS" (Volpone) 

11. 



*o ( (i 3>iA 3 S^y5 Do^S"(The Merry Wives of Windsor), 

tfor^eoSSas (B ) 
(Pantomime) 

^ oA3"l5oSr>3S ^ 



1 "A drame invariably deals with personality, while true 
comedy detli with typei and clasiea Comedy Is sepwated from 
ihe drame by (he substitution of type for individual, inien 
for emotion, moral sentiment for pure artiacUUity," 
" lotroduction to Drdm^tip Theory", Allardycc Niooll 
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A Month in the Country 



The Sea Gull, 

Inspector General 
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The Vultures 



1880 L 
Do" (Theatre Libre), 1898^ 



(artistic realism) 



(Symbolism), w^s5gs?aJsSa (Expressionism), 
(Epic Theatre) 

(Symbolism) 
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(Expressionism) 
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The Haicy Ape (ifoff) spg3DtfS) 
(Epic Theairej 
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(illusion of reality) & 
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Mother Courage, From the Prwaje Life of a Masfer Race 
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cxr>"} "$v&> tfrXgtftfti ta 
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(Coquehn)sj'0 

"The actor creates his model m his 
imagination, and then, just as does the painter, he takes 
every feature of it and transforms it, not to canvas, but 
on to himself" "rf&>& tfys 
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'^-8^0^', tf^rfoff* ' 



/OOov) SS5rf$S3^o* 55^8 S 



!34 Swfia srfatf SoiiS 
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' (1891-95) 
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tf^feff*. 
SI'S S"(3OJTgS 3_&t3'gG3 "^o-Sjfii&oSS^", s?8 
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A&5c?e iS&4-5r? 5?^^oi;5o 
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' Wd.S'o 0^8 

&.S 1 

tfE8a j& 
(type characters)^ 



^S'&Cg, &$$&$ S^iSg USjtf^^a 1)8 
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(DoUS House) 



, S5otf ^jSprfoff 8 tr^^tfb ft* 
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3coS<<3:>?3'^, 



2 cs^a^j^ wtoB'ea 3^2*^ 5"ooS* 3=8^ 
a- ^esiii'tfcrsg syj^SD sa ^s s'ejoff* 
fi c^edjeo sSj^Sor? ^o fr&.s'eo (character plays) 

, r e a' ^sfa-jfi", sxTjotftf 

tap-60^ 



^JST a aT 

Q8A w^tf 
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o&S" 



tf 
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145 






6a&w cjS* 
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tf oO 

(DIRECTION) 



tfo/f&x>ajtf 



(Theatre Ait) js&fc ^ (gioupart) 



(creative art) 8 
o (empathy) 



o (gesture,) 
tf j 
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(tehearsals) 



*ctftfo 



r^&sotr. 



TySjoSSw (actions) 



3ofi 
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(Play Production) 
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Cchief mteipielei) 



(cieatweaiust), 
rf g aSBoO tftf^ife 







, d-jtfo JSg^sS 



e 



t&iSjtxitk 



tffioO 
n 

oa, - 



o^ra^co 



^ 



Bfi, 



(aud)toiuim) ^ 
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2. USsJotfe^oS 4 ^, ao^sSjSf^w /(o 
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9 ^SSp^g |t>!5be tfajSba iSjfitf /& dotf^tf, 



69 

(Selection of Play) 
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e-S* 

SScowgorp 



Sio^Sa 
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2 &&&>& 3 

O 

(DIVERSION) (STIMULATION) (JLIUMINATION) 

, tfs 



, u a ESj^djoSjo^ ^j^^oS^K) ^Sb^-^SSjofi i]iiSbo 
^)S 
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wfi 
tffli$as"8$B 
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Sotfer^ofi* 
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Scooiew sJg" tfoft&$$Sxo (spcecjal stage 



KT6B* 
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(Plaj Anahsis) 



(Interpretation) 
ffVeff* tfiStfiao) SF&J 






CJ3 
(dram. tic material) 



(diamatic values) 
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3 ai'as'Sjrf 3sSe (mtoUectual values) 
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e$A SPSS 

^00060^^ 



OeusS (moral value) 



(educational values) 
Dea^oj (Emational Values) 



(empathy) 
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(Vrtislic Values) 
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(Theme) 



fitf^Sbifo 



(Treatment) 









w^C'esS* Tbtorfo 



(treatment) 






(view point) 



6-odaoa 
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(Satire) 1 ? 






(Tiagedy) 1 ? 



(Comedy) 



(tragedies) 



(emotional security) 



, L 1>i;sbo& 



6-c4o6 Mfc^jS^ S^Otfon* tsSTl 

(view point), tSo^^^^^^ (spirit), 



(emotions) 



(surprise) 



(suspense) 



{5rS^eSs ^SStfflTea (moods) 



^rftf 



(harmony) 3 & iptftfo^O, SsSc'c^sSM (conlrast) 



t (atmosphere) tso^oi ^t srs'^fi'K&o s^cr 



(harmonization), 



(Style) 

53* SSS'a'Sj', KpiiS^S)! 4-f5 Souoq" a 



craa a- sSas" ? wo&paS 8* 



ts^tfg&i, 






(Theatricalised Realism) 



clramn) e^fe 

(Non-Realistic Style) 






(technical means) n^cf 0A ^JS^S^ y^ gpjoSS) (illusion) 

?3*AiSo3$ S3" JSOS'tf B)&r>oi3 wtotfoSM&j,. aotte'tf 0*55S$ 
n ^ A 

(faice) fc ( sSpSSw*jo ^t>S"ocw)3 aSsSr (melo 



O 

(artificiality), r'cs'^ftn (verse), W^^O'ES tftf 
(unnatuial phraseology) SiJ3 



(calssic style) _ _ 

(universal truth) ari^cpoarrf, ts5&> 

1 (formalism) 



(Romantic Style) 

j5jSrffitfoe*^oTs 
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(Fantasy) 



(Structure of Play) 
a^tf 

(plot) 






(dibtoition) 









(Sequences of conflict) 

g' sSo^cTea sS^^^^(sequences ut 
conflict) 

2 ^^g &^3rw (Parallel Sequences) 
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i^) (narrative sequences), 



/love t.quenLes) 

$re (Back-ground Sequences) 



Transition Sequences 



5 30*^ dSjdrw (Relief Sequences) 

(cn.otions) SJ 



(Character mlerpietafion) 



*syofi 
q> ea 

(function) <^oioo6 



J Ki 1 i)5')S < 



- Protagonist) 



(crows' ^ CP a- etas') 
(Antagonist) , 



166 



2 s-a srtfj (Subject of Contiovcrsy) 
4 t^o^tf &*tf (Utility Character) 



(RasMonur) 

6, Qr^\d3iA (Conltd.int) 
S'^'J(jSn3 

(Clhuactu rcpabenting Groups or 
&6g&* fc*j8a#$!S iSJno^^ip 
(Chiuactei serving Special Values] 



(stage business) 
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S^tO^^eS rf 



ifiwg 
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300* 



>|tfug'o"B3 tsflS"o^ 

o>fcs$a /fiSjOoO, tsoSb5b 



(inconsistencies) 



?31r&S'on' 



i^s 1 jj 



viytfor? 1 w 

(Line Interpretatidn) 



(Pause) 
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Ados 



rfoS*siea 



&tf^4ao 



tSQ8* 






(Chief Aim of ProtluctioiijAudiciice Attention and Interest) 



(interest) 
1 tf 



ptit>jZS* 6"$&a3 
sS), 2 o 



(primary attention) csodito f 
St. 
ovj^ 
attention) 



(secondary 



mention) 



, s-e 



j&er 3 



e.?!. 



(over aotmg). 
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ij^orf s^jSjo^So ts^S^oSi^ sjQ^dSco ^i$sS^<fe, s6 

3-83 Jj{r^$r8 (empathy) 



(Control of Attention) 



og 
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5, EToS tfgl^-3?S oSco apiifi'iS^ (dull colouis) 

(bright colouu) ^cpjKu^ 
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6 &&&$ -3^ S>tf (diveigmg lines) 



10 3^S"o 3C&fibi5^ (moving back) 
&f^ (moving forward) 

11 sS 



12 
L^ 

13 
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14 



SJJ'^S'QT? 



SJJ&JC& (suspense) 
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J (Audience Interest) 
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* (build) 



4 ifo^fuo"^ ?5i5^iau Sops 

a 
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3 

o_ 

sjo^Sb 



^fiSco SPCP 
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oSStFiSb SS^^eo Sa^Sroff" 1, 2, 7 
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A 
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- 

B 
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C 
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G 
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L 
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. (Mam climax) 



2 S) 



0" 3 
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Q 

4 5b3j*#e> 

tf^gSSa JScrs-^^ (climax) 

(suspense build) 
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3 ^Sb^-SS sSgSSS^o r&f--<3^Sr'raa) (long rise's in 
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Sfc, $3&p^u*&;) , wiSn-jyO^ Sfcwpg SO^S 



, c24p> 



&o<3, cr^S ^oi&S owio&5b s^XiTuj se3dS o 



Sow SSp^eor? aifr^oto^ifc nS\ ^>5S^o5 

cr 5 



-3" SFi-SvS SSifi^S" 5"d>5 o ai a," 

v &orf&3'c3' ! 1ijXs'^ia'_| 
Sofi 






ifi* Jfc 



4 i&rtf sjtrs*^& J> 

!- o a 

i^J?"^ Sjcpysi (main clmux) tfcTs?^ fie" 

"- O i 

(lengthy dialogues) feS'SotfsS 

a 

(Production Problems) 



Ii'lerpretalion) Sa^oa 8,2" 



rT4!3 ( 
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5 , 

(Composition) 



(intellectual) 3>tf t fcr-eg" (emo 



tional) 3itf SoijSoJfc wtolcSaatf SeoafoS* (dramatic vihies) 



a-S" S5<^8 SSjs'tf'^i ^a^S'^^)^ pTfoi, t) 



305" 

>o ^S 
aa 

^6, 



(unity) sSMr?, i o (style) 






S'rtf^S' JSoO'^S;! (artistic composition) 
tf 



(colour 
wheel) wcNCo?? tfe 



(line dtawmg) 
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, &PO 55 &&' element) gb JS 

o 

JTtf, 0*3^ go Sj*cr S'OA 6o^s3 

{mechanical) jfafcoS sSS^o^ tfrtforp 5Si^^ iJ^too Sw a 

^ Or 



(Scenic Composition) 



(stage picture) 

^ ti)r6S3 

&"& i^o^&o EJ& ^j 



(Lines) 

gaico o&crfi'^weM (actuil lines), s$&fc&pa> (collective 

a ej 

lines) a 



(Imaginary lines) 
/Shapes) 



(two dimensions) 

eo^S)Srr s^AtfaSwa 

(Masses) 



SiS)Co tfo^ieo 






oe (Colours) 






( s P aces ) 



(Abstract Elements) 



(honzantal lines) 



(CtT> S5to^ 2 1> 
\ f 

s5o^je (gentle curses) 
s.S'craS"* &-S"a3 
curves) tfrrb^, S"DS)3a ^FO^oa (em 



, foO, 



(stability and security) 






(diagonal lines), 



(inter twining 



2 2) 



(emotional weight) 
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ca 








An A 






3 SoS'tftf 
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w 



, tftfj&Jfo JTSij i^ro 



ft>^> 

cs 



- J)3d5C&&o (Harmony and Contrast) 
ttpex, S 



(Haimony) tso^fii 
SS^ SStfoS* 
^harmonious 

v contiast ) 



diagonal lines) g'Oi *sJrftoOiSs5^efc wfi 
^cr-woreo (elements) 
(contrast) 



E. 

(straight and 



JSo^tfes &i&f& 43 (intensity oi conflict) 
(intensity of contrast) 
SS 

(Balance) 



(Grouping) 

3 tf^&orr o-rd'otf^ ss-B 
(distortion) 




B 
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(centre line) & 



ra 



4, 5) ^o&si 
S 
(grouping oi actors) wj${$tf;fo;&0aoa, EPS 



(small groupings) sSa^dciiCo7?, 



(parts of acting aiea) 






(Stability) 



corners) 



, SoA ^^^c6^ (Down Right and Down Left) 

o 9 x 

o 

tt **)& aaarKSSa (Utilisation of (he Acting Area) 

tf^fibab SSrei s?ipiie' $)S* 

a rc aaapAoo, ^50 iSj 

awe** (Classical Plays) 



(depth) 
(farces) 6* tf^rfff Aorftoo 





%" 

i& 




u 


J 


n**m 
w 
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5 3 otfrftf - 



]87 



tftftfV? <F3SiraS 



i3 (foot lights) 



(elements) 3 ;?> efo^OQ'jS^ (stage 
picture), yotfS&sS&o (gesture) , ^op^e (dialogue), 



( f be play as A whole) e,S"$$tf GS$j3"& a 
(compostion) 



2 ^oetfl^s &^S), ojjoisa^3a (aUempt) o^ 



3 
(audience empathy) 

^cfi3t>oS5e>, rfotftftf 

M 

3 



3 

(Ferces), Sia^orj^ (Melodrama) 

6-0^4)0 



6 

(Stage) 



iPro'ceflium Stage) tfotfc^s'otfo 






$u*fo D4), 
<p ** e? 



, 3 



a (p 

(Prosoenmm Stage) 



(Picture frame stage) essjo- 

2 30rtfotfj5t) (Platform Stage) 

3 






3, r^raS^ tfoJfSefi (Thrust Stagej 

ESifo3 S^o^oO 



3 

(Set Construction), fissasfca (Lighting), 
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(iv) *d* K 8 oSS * 

(Types of Stage) 
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(Arena Stage 01 Theatre in the Round) 



g'^DS'co j^o 



(Shgc Parts) 



(offstage) 
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(acting area) 



(Stage Parts) 



fid 



. o 



(stage left aid right) 
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(Stage Geography) 



Sofi 
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R 
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(Production Script) 



tfo3Sa0^oXtoo tiotftf*? 
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, tfo^SSeSSa 





(Stage Manager) 
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(Ground Plan) tsod^sS qfi 



glf&tf 







move- 



wo/6tfor?i!) 
a tfo/f 



tf^gtfotftfiS, fiort 1 B- 
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n M t i M n~nTTTi 




(Horizontal Sight Lines) 



(13) 
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tt> (hnri70iila! sight IIITS), &#,^ fc^^a Acui 

-! WJ * 

cal sipht Iin-s^ A,3tf-&ff*a >^ (p 1 lll )& oo rfa 



'fjiS'ctr ff* 3oi5iS 

( j"ii!Sj&j ^ 

*5); r .eJ3')3' 5 
u~ / 

(ichcaisils 



tfo5p6a 73<o>r"). 
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o tf & ^ ^ 

(Hnd props), ,, STO w ^^ ^ ^^ 
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OEJ DD E 
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1 1 6 
(Methods of Plotting Stage Movement) 
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ie$ctotfs$j00* spj&^toSS^ifo tsS 



S'tfOS'tSb 
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^ StooS**!^ 20 
ULgr 6 fr^rf^^ DR (dow i nghl)s> 5 *^ 



w*jA"tf fi*sss*s 20 s 



'UL 3 &OG DR 1 ^ SbS^sStfSa LC 3, CRC 1 

11-2 ISf&i^ 6^ 15 S)sP(Tco ^ 
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Cp 



(Stage Movement) 



3jg'i33 l e>^)3'coj SjO pSO^^off^), tftfOtfoo 
e fi"o^S 






SnT5sr (Straight Movements) 

it 



(simple) 




6 
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uOi7O33 (vJ"^ ^.w^> 12) 
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w- ocr 



(slJdighl) 



5 J3c 
S^5S^ *y 8 
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S'tfrau 



CO 



^ OrT &OciOOuJO 
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ddj tKfi asFS^eo (Sidcwise Movement) 



tftftfm trtf&o, 



Btftftoo SovS&ofi #6 JSoeotfo 
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i^ 

(small nrc ) 



,,34,a 12 C) Sijc^crew D R 



<3jO 

/T 1 ^3" 
e:oSXp 



SbAOS 

.- "SoifsS cJo^jp-^or! iSig'oA tforttfeo 

L > 

(Up stage) 

SSac^>&, a 
{4own stage) 



3*0^^00 ^^bsS& S'^Qg' (upstage movement) 
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(Emphasis and Strength m Movement) 



, 



5?5oa5ft 






, 55^ 

(Emphasis) 



6 S'602'oj 



2 5oS 



UL 

4, tyoA&S' 6 5Sre&^, 

5 i^raoSr 6 ss^avj (fo $&&* 14 ) 

^4 (Strength) 

Scoo&SbS^ tfu^^ (aggressive) r 
(backword) 




21, 



203 



, w 



.*,, 3 , 
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(Moument Endings) 
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CP^O", tS 
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(Movement Endings) 
(doubtful) 



2 
fCcnmg muscles) 



(gestme) 
efc3o!&$5S3 



(sti 
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a 
e; 

no 



Dtfg&a (Length of MovcmcnO 



tfOlb ^ofiaofi 
(grouping) sSpeS^ wsSjStfo^tf, ts5oo 0^0^ fSaSe^iiSo (adjust 



ments) 



(Ease) go- &pS (move) 

X I^S fc>^ 
^- o 



SS a &o6 C'o^^oo 

-^.^ (J) 
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Gtfcr 



(CP SifiiSia 16) Su^iS S3^9o3o, tf^Oa* Sfr 1 8 

t S'iJSS' ^^o ti^^e)^ 6 S&* 
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(stage business) 



206 



OD 
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(Gesture) 
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tftf 
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(grouping) &^ 

qS) Bo^r* 
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